here 1s i lesedess
truth that is as
relevant today as ever, And
that 15 trachiteon, o speak ol
trudifion % to speak of an
mmmulable principle and an
application  that  transcends
this momient h:. 1% |'..|-.|r.F
Been a4 prmary precedent of
CORsSCicniious men
| radimion el as cusbom
or habdn, nor even as the
transicnl siybe of o passing age,
But tradition a3 the pusding
principle by which men camy
conhngity of therr mevst essental
and usefu] forms with them, This
r'n'xl-:“'ll_! idea animaies Sl FCRY
delermines whal man  makes,
hovw bie makes it amd Tasheons life

1o the pownt o art of he is stead st
i his priseiple awl  remains
|_-C|_|LI1|'\-,_|I|| af his -|F||r|I|,.|.|': sl
By doing so, he surrounds
himsell with Fforms thal echo
transcendent  archelypes  asing
funcdamentals not founded by his
forchears but maindained by
them, s s the wesbow' o s
soul and the
ik ;'||_||_'|.|I| ||| '|.;II'| i |'\.|.|5|1

cisrnersione

"Every beauty and greatmess in
this warld 1% created h:-. i all\glq
thowghl or emotion inside o man
Everything we see today, made
by past gencrtions, was, belore
iis appearance, o thought in the
mimed of oo man or an impalse in
the heart of a woman,” kKAHII
GIBRAN

wndl ot 15 the products of 1hese
thoughts teat have inspired s,
and continue 1o mspine as, tkal
have become vabued form, thai
help us
prescng.

nlign nnd create our
that allow a
sparitualizing of the emobions
subtle and refined, that let
immmartal beawty mto the eves of
ol mem

Iin these davs of cold facts,
cemmercinlism and expensive
|51'\-|'IJ|_,_'|,'-. one fecls thal arl 15
being shoved o the discard,
and when a pood balding 15
demoleehed to make room for an
“ultrn-modem”™ duplex or coffes
shop, one knows that the
Cioddess of Beauty is getting an

o fully row dizal. }

I what i= berng basle foday in the
mame of architecture is mere
constructoed and ceases o relote
ter thee s0ul it stands ugon, where
are we to ook for inspiration’
So muech of the ans of man has
becaame mene decoration, has
bt st of art’s (irst fumetion,
having been sacrificed i the

name of abstraction, In the

mulii=-medra world af
advertising and I:'.'|'||.'_
s ymifican trudhitpons  sufler

from fechnological applicaton
and demominaors common o
man's lower nature

Predoeminant today the
industrialization of buildings
provides little more than bonng
skylines wherein we may safely

suppose, 1 modem man works
too hard atlife, somewhat cutoff
and segregated from his
natural, contemed sell A mone
namral ambition would be 1o

TR

express himsell with the beauty
thiat 15 his birthrghi

IBe advent ol hese  ases
seldom brings more skill, amd
olicn kess, to this matter. Where
once cralismen .[h‘l,'l.l.'l.-'-_'l‘l sl
muantamed a 'r'llx:l‘l qut:ru._' o
excellence, work now lacks the
stamp of pood training and the
sounidness of careful, delibemie
application. It was the
persistence  in  fundamentals,
imstilled and imstpmed by the
apprentice sysicm, that prepared

the crafisman o do good work
['othis day there is still no better
lesson than years of service i
ithe presence of the master who
readily imparts his el and

secrels 1o the noviee willing 1o
learn the blend of beam, panel
and lurmibiere W giveé a foom
characterand distanction

Sometimes we are forunale 1o
se¢ the gemus of the nrchateci
and the skill of the cmfisman
who exccuied o work mi ther
best. Spaces well conceived. bt
with liftle of consequence
coniaimed therein are devoid of
fecling, and
spiritless, 1T the same pride of

uminvitmmg

craftsmanship ond care lhas

fashioned the fumimure as has
fashioned the

thern,
mmcdhately evident and o no
e welcome threshold may be
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SIrEciure  (hat

ol aEmns InammaEyy B

Nl Shakespeare hns well over 15
vears of eapenence in Lhe relocation
ol lwione homes thad would
clborwise be fodder fow the wicckimg
hl" IE|-| I-III"\.iI L nl s I.r:H'1I|:|II|| I II"'lIIl.'.
Fas fomdered his Pl purssann for
tradutiomal styles and metheds and
s weloome his talents and ex pertiae
= regular colwmnest wath S iee
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